11. CHAPtfcR XIV
tion to Indian literature.   In general, it is the classical in-
tensity, vividness and power with which the epic characters
have been delineated by poets like Pampa, Ranna, Naga-
candra and Kumaravyasa, that is amazing.   The treatment
of Karna and Duryodhana by Pampa, of Duryodhana and
Bhima by Ranna, of Ravaiia by Nagacandra and of Krsiia,
Bhima and Draupadi by Kumaravyasa may be referred to
as only illustrating the achievement of the Kannada poets
in their works. In particular, we may refer to the character
of Duryodhana, who has been depicted as a true hero pos-
sessed of great fortitude and tenacity in spite of his defects
and of Karna as a tragic personality, who is as gifted and
noble as he is unfortunate.   Ranna, who has delineated
Duryodhana in this manner under the influence of Pampa
and Bhattanarayana has undoubtedly presented an aspect of
his personality that is much more appealing than any other
presented in the preceding works.   The Havana of Nagacan-
dra is quite a different person from the Ravana of the Rania-
yana.   He is depicted as a great hero, possessing ail the
virtues of an ideal king who. in a weak moment, fell a prey
to love on seeing Slta and carried her to his capital by force.
At a later stage, when engaged in war with Rama and
Laksmana, he found Sita adamant in her resolve to live with
Rama or die, he repented sincerely of his indescretion,
though he fought till his death.   This picture of Ravana is
new to Kannada and Sanskrit; but Nagacandra is indebted
for its original to the sources of the Jaina Ramaya^a, betea-
ging to the tradition of Vimalasuri.   All the saiae> he has
handled the character of Ravana with all the power and the
insight of a great poet and made him a live personality.
Kumaravyasa is a master artist, who has filled his gallery